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TECHNICAL

This is a piece for Beginning Band of the 3rd Millennium. This piece was composed to assist the clarinetist

in “getting over the break” while also understanding the relationship between fingerings on either side of this

“break”.  The first step encompasses a simple fingering pattern which involves the left or alternate side-to-

side fingering for the new note F#. The musical fragment takes the clarinets into the chalameau register

reinforcing the ability to hold a stable hand position in preparation for the left thumb hitting the register key.

At m8, the clarinets have the melodic fragment.  At m20, the clarinets have the same melodic pattern, but this

time with the thumb key.  This accomplishes a number of things: strength in the chalameau register, and

paired, associated learning of related notes at the 12th, above and below the break.  Also, because the part is

soloistic, clarinetists will be inspired to play with a full and warm sound.

Other sections are introduced to new notes which operate as leading tones and whole step neighboring tones.

This listening skill should be pointed out and rehearsed as this piece explores harmonies outside of the more

normal tonic-dominant movement common to beginning band works.  Also, the notion of canonic imitation

and independence of parts may be explained and explored.  Percussionists get to explore new instruments and

effects through interwoven patterns, and everyone is exposed to simple concepts in the form of new notes or

step-wise or 1/2-step motion.  The potential to make the piece sound fantastic is well within the reach of the

kids!

MUSICAL

BREAK OF THE ANCIENT CODE...  is but one part of “A Wish to the World”, a series of pieces written to

inspire the next generation of Heroes... and “A Wish to the World” is but one part of a personal mission

called STORMWORKS.  Within its musical boundary of 2:11,  beginners are asked to take part in an

expansive suite!  Thematic ideas connect it to many of its other parts, wherein lies the greater, single message.

That message is for you to discover and enjoy!  Thank you so much for championing this and all STORM

works... and for helping to inspire the next generation of Heroes.

Godspeed.

Sincerely,   ⁄¤‹›
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Bari Sax
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